Elegant and Subtle Beauty

an Exhibition on Chinese Calligraphy,Painting and Study Objects
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Elegant and Subtle Beauty

an Exhibition on Chinese Calligrmphy. Painting and Study Objects
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The Spiritual Beauty of HFE
« ok L3
Chinese Painting 1 ﬁ
Virtually dominating the basic concept of over one thousand i 5
years of Chinese painting, one fundamental belief is that an ant % %
creation is inspired by the true heart of the painter. By integrating o
the creator with his brushwork, ancient Chinese painters found ];:
their own way of painting different from the realistic style of 5!1

Western painting. This is “Xie Yi" (artis

ic conception of the

meaning). The pursuit to create “Xie Yi” has fully revealed the 0
spiritual beauty of Chinese painting, the beauty that comes from @
the deepest part of the human heart. Though it is immaterial, it ’1{

is both
in the world and a vivid picture of the

can be enlivened through the material color of the ink
the deseription of the s

essence of the human psyche.
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The Spiritual Beauty of 1 g

Chinese Painting ? ®

Elegance and Vividness 2 §
i

The pursuit of being materially detached and spiritual in Chinese paintings % g

originated from the tradition of Ce i Dacism and B Th R
form was especially influenced by the Chan sect and has been filled with =
profound philosophical and cultural spirit, and is a central reflection of ancient H
Chinese sesthetic spirit. After over one thousand vears of development, the th
artistic manifestation of this pursuit has been the main standard and highest level oA
of anistic critique. No matter whether a portrail, landscape or still life, the L3
it precision i graceful colosing and deep font
spirit of the piece reflects the painter’s pursuit of transcendence and offers a (
poetic sentiment on life. “To regard light as dark™ is a particular expression in ?(
Chinese painting that reveals a vacant and spiritual moment through a blank .|J-

space in the work, a joyful characteristic of Chan sect art and a way to set the
spirit free.
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The Spiritual Beauty of
Chinese Painting

The Joy of Brush and Ink
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Brush and ink is the soul of Chinese painting. In the process of experimenting in
various ways, painters joyfully play with the brush and ink to create artwork that
shows the mind's journey going back and forth in time. The ink on the white
paper is a poem without words as well s the dance of the painters” mind. The key

elements in Chinese painting are to be simple, symbolic and natural. Through th
brush strokes, the anist skillfully uses ink 10 apply varying degrees of darkness £
and lightness, by which the anwork’s appearance, texture, shadow and spirit are t
manifested. The effect of Chinese painting can greatly vary, as different v
techniques are employed when creating a new piece; the ink can be dark or light, {
brush speed slow or fast, and the tip of the brush large or small. Tn this way, the %
ability to create a variety of art forms is the distinctive value of Chinese brush T

and ink.
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The Spiritual Beauty of
Chinese Painting

Conception arising from the Heart

Chinese painting has always pursued the artistic conception. This conception is
precisely the expression of the painter’s true heart. The “conception arising from
the hean™ was closely linked with the form and development of the “scholar
paintings™. “Scholar paintings™ mainly refer to these paintings made by scholars,
different from the work of laymen in their aesthetic and intellectual pursuit. The
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scholar paintings mainly depict landscape. flowers and birds, plum blossom o
orchids, bamboo and chrysanthemum to express their personal emotions. They i
are eager to explore innovative ways to use ink and put emphasis on the e
dynamism in their work. At the same time, they focus on combining the poem, i
calligraphy, painting and seal together in a natural fashion with a taste of ?’..
“scholarship”. The scholar paintings in various dynasties have a profound .I{

influence on the development of aesthetic thinking and expression technique of
Chinese painting.
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The Spiritual Beauty of
Chinese Painting

A Variety of Chinese Painting
Styles Throughout History

Afier thousands of years of development. Chinese painting has been flourishing
with great masterpieces, various styles and genres. Chinese paintings can be
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classified into categories according to the objects that are portrayed, such as ih
portrait, landscape, and birds and flowers paintings. Paintings can also be ofx
classified according to the expression style such as heavy, fine and ink freehand L3
brushwork. =

-
The first well-developed genre was “portmit” paintings, then “landscape™ and 2
“birds and flowers”, and after that other branches of an grew, the most ’]!

flourishing one of which was “freehand ink landscape™ painting. Since the
beginning of the 208h century, traditional Chinese painting has become further
stimulated to begin a new stage of an thanks to the introduction of westemn an
conceptions and technique,
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The Delicate and Subtle Beauty of

Chinese Painting

As Chinese artists have continued to pursue an ever-developing
artistic conception, Chinese painting has become more and more
delicate and subtle, creative and interesting, vigorous and firm,

implicative, ethereal and magnificent.

i T[S
MUEANERGAS, $HSLETRNNAAN, BUAEN. LN NERNRD, AT
MEL HOMS. BEAN. BANT, SUNSEN. AR 40, SETEOER,

B-0-00

The Delicate and Subtle Beauty of

Chinese Painting

Breaking Fresh Ground

Throughout the history of highly esteemed anmwork, a painter's conception has
been the most important facet in displaying the amist’s creativity. The tireless
pursuit of Chinese painters to create an original conception shows their arduous
attitude and creative exploration. An everlasting theme of Chinese painting has
been 1o be novel and diverse. To this day, painters have continued the pace of
their exploration; they either bommow from the old to create something new, add
Western elements, or create a completely new and innovative style of Chinese
painting.
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The Delicate and Subtle Beauty of

Chinese Painting g
Consummate Craftsmanship = 3
x

Mast Western and Chinese masterpieces express a special antistic implication. In s
Chinese paintings, the implication can be a new delicate and subtle conception
superior to former works of it can be a beautiful piece created using a formerly

lly expressed implication. The uniq les n the manifesiaion of
the objects from a different angle and a different level, usually different from the
onhodox standard and independent of physical laws. Combining wind, sun, rain
and snow together to make four seasons, merging dawn and dusk, and uniting
people from different time periods in the same picture are possible. Additionally,
objects and scenes are extremely various and flexible. These works, which
originate from the passion and inspiration derived from the painter’s profound
intellect and experience, are also a manifestation of the consciows perusal of one’s
personal artistic growth.
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The Delicate and Subile Beauty of

Chinese Painting
Painting Freely
Chinese painting describes the objects and expresses the inner feeling of the

creator through various application of ink with lines. Whether it is a large-scale
i land: painting or an isitely delicate piece, skillful and
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unrestrained strokes and use of ink is necessary, as it is the basis of representing

objects; freedom is the ideal condition in which to create an. The precision of the !;i
lines and leaping colors show the artist’s intellect. Each work with fluent and 'l-I
skillful strokes is an expression of the combination of natural and spiritual beauty, i
as well as a powerful expression of the creator’s feelings. L
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The Delicate and Subtle Beauty of

Chinese Painting
Full of Wit and Delight

Every Chinese painting has its unique spiritual connotation, within which
remembrance of history, reflection of society, admirstion of nature and sensation
of life are included. This unique connotation is where the wit of Chipese painting
lies, In order to create a bond with society and relae the experience of everyday
life and the experience of common people, amists atune themselves 1
inspiration—a moment in which natural and spiritual beauty converge in
integration. Every successful work is derived from the depths of the painter's
spirit, and the only way to realize the real wit of the art piece is to experience and
appreciate the painting first-hand.
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The Beauty of

Chinese Calligraphy

Chinese calligraphy has a very history over which different
branches of genres have become well developed, and talented

calligrap inue b rge from each ion, Variations
the Zhuan, Li, Kai

popular, and the two main variations in Chinese calligraphy are

the degree of exactness and degree of freedom in the brush and

Xing and Cao genres have become

ink. At the same time as offering freedom to the artist,
calligraphy shows the Confucian philosophy that nothing can be
accomplished without rules, expressing a supreme beauty; this is
the soul of Chinese calligraphy.
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The Beauty of

Chinese Calligraphy
Form and Structure
in Chinese Calligraphy

Since the 2nd century, the practical use of Chinese calligraphy has gradually been
abandonesd and has become an object of pure appreciation. The different genres that
have emerged have, without exception, met the stancknds of Chiness calligraphy. The
resson for this is the form and structure of Chinese charcters themselves, which is
the origin of the unsque artistic beauty of Chinese calligraphy.
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Chinese Calligraphy %;
The Link -

i B
Between Past and Future i g

LT

Chinese calligraphy developed both through individual initiative of calligraphy
artists and through o naturnl evolutionary process of the an. Throughoot Chinese

i history, different iti il 2 pping, i ion and
experimentation created new genres of calligraphy in a process of linking the pust

o=t

and future 1o create new styles. With time, the binth of a new calligraphy style '_'
leads 1o changes in sesthetic values, and also reflects the influence of societal "
development on calligraphy. i
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The Beauty of ﬂ E
Chinese Calligraphy ﬁ ;
Powerful and Euphemistical .
i B
5]
H&
Expressing power with euphemism is one of the most important features and =
intensive manifestations of the ancient Chinese calligraphy art style. “Qi* (The .}
cosmic energy force) is invisible, but also visible, In the ant of calligrphy, gi is E

presenting everywhere throughout the entire process of writing, Among those
powerful and euphemistical poetic lines, the antist’s philosophical ideas about the
universe and the artistic pursuit of the origin of life are condensed onto a piece of
paper, in this way suggesting a deeper meaning within Chinese calligraphy.
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The Beauty of

Chinese Calligraphy

I Graceful Style

One of the highly regarded styles of Chinese calligraphy is its graceful style,
suggesting the presence of an active mind, calm spirit, simple heart, and profound
culture, Although there are various styles of calligrphy such as the gorgeous
Zhunn, the standard Kai, and the free Cao style, the ultimate style is graceful
which reflects the calligrapher’s true and nutural spirit, meanwhile expresses
unigue Chinese calligraphy’s charm.
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The tools used in the study were called the four treasures, which
refer 1o brush, ink, paper and ink stone. These were the essential
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objects of both the ancient study room and Chinese painting. In
addition, materials for painting also included auxiliary tools, such
as a brush washing container, brush stand, brush box, water
droplet, water container for the ink stone, paper weight and wrist
pillow. These objects were hand-made primarily from natural

materials, and in this way reflect the ancient Chinese concept of

integrating humans and nature. The materials of the tools were
carefully selected and were very delicate, and were ascribed a
particular aesthetic value. The artists have mastered the different
qualities of each tool, and have applied those qualities int
specific art pieces. Thus the use of water, a writing brush, ink,
paper, and ink stone can create a kaleidoscope of styles, through
which various Chinese paintings have been created.
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Delicate Tools ‘*f g
The Chinese Brush mE

After thousands of years of continuows development, the Chinese writing brush ﬁE
comes in a number of different types. Brushes can be made from the hair andfor tail -
of a goat, weasel, chicken, rabbit, mouse, leopard, wolf, horse or thatch. They come m %
in different sizes, small. middle, and large brushes. The length of the tip of the
writing brush can be long, medium or shost. The three lengths are used differently
and each has its own advantages and disadvantages. For example, the long tip is used
for elagant writing and tho short tip For sclid and strong writing, and th medwmn has ¥
characteristics of both the long and short tip. When determining a quality writing

brush, four factors—its point, i and hair—are i The

quality of a writing brush depends on the production technique and the type of hair.

In general, the painting brash can be divided imto three types: rigid hair, soft hair, and

half rigid and half soft bair. Brushes with rigid hair refer mainly to the wolf hair

brush, which is very rigid; the brushes with soft hair refer mainly to the goat hair

brush, which is very soft; the brush that is half rigid and half soft is made by mixing
rigid wolf hair (or rbbit hair) and soft goat hair together. The variety of brushes in
history allowed for the development of both calligraphy and painting, and is also the
means for written and painted art to flourish.
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Delicate Tools

Ink

Ink comes two main types. oil smoke and pine smoke. Oil smoke is made of tong oil
smoke, its cobor is very dark and has luster, and it can reflect the minute changes in
dark and light; so it is good for landscape painting. Meanwhile, pine smoke ink lacks
luster; 50 it is generlly used to dmw feathers and hair. When selecting ink, the first
observation is its color, First-class ink is luminous purple, second-class ink is a
luminous black color, third class is cyan, and grey ink is inferior ink, The second
observation is 10 listen o the sound of the ink. When you are grinding the ink and
water, high quality ink will make a nice and clear sound, while inferior ink will make
& heavy and rough sound. When grinding ink, the ink and clean water are mixed
evenly in a clockwise direction until the ink becomes thick. Furthermaore, there is
fresh and stale ink, and fresh ink is favorable for calligraphy and drawing. Old ink,
which artist must use oaly carefully, refers 10 ink that has been left overnight, in
which the ink has become solid and therefore can easily discolor a paimting.

Delicate Tools

Paper

Chinese paintings were originally drmwn on silk, and drawing on paper became more
commen starting in the 12* century. Rice paper, which is very white, soft and
smooth, is the paper material of choice. It has the advantage of easily absorbing the
ink and keeping the brash in good condition, making it superior 1o any other type of

paper. Rice paper comes in two main types, raw rice paper and wrought rice paper.
Wrought rice paper has been processed with alum water and it cannol be easily
permeated by ink, therefore it can be painted on repeatedly for a specific drawing,
making it appropriate for elaborate nndscape paintings. Raw rice paper has not been
processed with alum water and has strong wier absorption and permeability, so it
sensitively reflects the movement of the ink, Raw rice paper is most ofien used in
traditional liberad style landscape paintings.
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Delicate Tools

Ink stone

Ink stones are made by carving natural stones, and high quality stomes are usually
from famous mountains. These fine stones are exquisite, solid and they absorb a linte
ink. The She ink stone produced in She County, Anhui, and the Duan ink stone
produced in Gaoyao, Guangdong, are regarded as superior ink stones. The Chengni
clay ink stone, which was typically used for royalty in the Qing dynasty, is also of
high quality. Although the ink ssone is used only for grinding ink. it has extensive
«cultural connotations. Ancient people exhibited great care and craftemanship when
carving ink stones, so famous ink stones are usually wonderful creations that excel
nature in that they serve both as a practical tool and as a work of an.
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Delicate Tools ? g
Pigment ® §
There are two ies of it pigment, mincral-based pigment and i

wegetable-based pigment. Mineral-based pigment is refined from the ore. and its
color is bright and stable, such as mincral green, azurite, vermilion, tangerine, ochre
and white powder, Vegetable-based pigment is extracted from plants, and its color is
transparent and permeable, such as cyanine, gamboges, rouge. Pigments are mostly
applied 10 paintings of verdant landscape and heavy-color refined styles. Paintings.
with pigments have an entirely different style and feature from those made by ink
and wash,
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