Dunhuang: Impressions of a Lost Desert Civilization

B.
Foreword


The ancient oasis city of Dunhuang is located in northwestern China's Gansu Province, at the west end of the Hexi Corridor. Dunhuang, which literally means "vast and prosperous," was the gateway through which the ancient Silk Road connected China with the world, as well as an important way station for the transmission of Buddism from India to China. In Dunhuang, the four great civilizations of China, India, Greece, and Islam met and mingled at the height of their prosperity. The excavation of the Dunhuang Caves and the creation of their host of wall paintings and sculptures took place between the 4th and 14th centuries AD. Over the ages, Dunhuang became a treasury of the Buddhist art of China and the world, unparalleled by any country in the history of art. 


The huge collection of exquisite ancient artworks preserved at Dunhuang represents the longest continuous period, as well as the largest and most varied collection of Buddhist art in the world. In addition to documenting the development of Buddhism and Buddhist art in China, these works portray exchanges between China and the civilizations of Europe and Asia, cultural contacts and scenes from community life between Han Chinese and other ethnic groups. 


Today, the Mogao Grottoes at Dunhuang comprise 735 caves containing 45,000 square meters of wall paintings, over 2000 painted sculptures, and five wooden cave facades dating from the Tang and Song dynasties (618-1276 AD). The Dunhuang Library Cave, an encyclopedic repository of Buddhist documents and cultural artifacts, was discovered in the early 20th century, once more drawing the world's attention to Dunhuang. 


The art of Dunhuang is the Chinese people's contribution to world civilization.

C
The Silk Road

Dunhuang Prefecture was established in 111 BC during the Han Dynasty. The region was characterized by its many ethnic groups and diverse cultures. Dunhuang was an important junction on the Silk Road, which connected China to the civilizations of Asia and Europe
Map of the ancient Silk Road
1. Xi'an; 2. Xianyang; 3. Wuwei; 4. Jiayuguan Pass; 5. Anxi; 6. Hami (Kumul); 7. Urumchi; 8. Almaty; 9. Jaunpur; 10. Dunhuang; 11. Yumenguan Pass; 12. Turpan; 13. Yangguan Pass; 14. Loulan; 15. Ruoqiang; 16. Qiemo; 17. Hetian; 18. Islamabad; 19. New Delhi; 20. Shache; 21. Faizabad; 22. Heart; 23. Yandie; 24. Kashgar; 25. Samarkand; 26. Mali; 27. Damghan; 28. Tehran; 29. Baghdad; 30. Ankara; 31. Istanbul; 32. Beirut; 33. Sidon; 34. Jerusalem; 35. Cairo; 36. Alexandria; 37. Rome; 38. Venice; 39. Yellow River; 40. Changjiang (Yangtse) River; 41. Indus River; 42. Syr Darya River; 43. Amu Darya (Oxus) River; 44. Tigris River; 45. Euphrates River; 46. Nile River; 47. Qinghai Lake; 48. Lake Balkhash; 49. Aral Sea; 50. Caspian Sea; 51. Persian Gulf; 52. Mediterranean Sea; 53. Longxi; 54. Lanzhou; 55. Xining; 56. Kabul; 57. Athens; 58. Black Sea

D.
Enlightened by Buddha

In 366 AD, an itinerant Buddhist monk named Le Zun made his way to the Mingsha Dunes outside of Dunhuang. As the brilliant rays of the sun struck the Sanwei Mountains opposite him, he suddenly had a vision of thousands of Buddhas appearing within the golden light. Convinced that Buddha had granted him enlightenment, he raised the money to excavate the first cave temple at the site of the present day Mogao Grottoes. This was closely followed by the construction of a second cave by a Buddhist monk named Fa Liang. This marked the beginning of the Mogao Grottoes, and the birth of Dunhuang’s magnificent cave art.

1. Mogao Grottoes, northern section
2. Sanwei Mountain Range
3.
Mogao Cave 130, large Buddha head, c. high Tang Dynasty (705-780 AD)

4. Mogao Cave 372, south wall; Amitabha Sutra (fragment), c. early Tang Dynasty (618-704 AD)
5.
Mogao Cave 57, central south wall; wall painting of Buddha teaching, c. early Tang Dynasty (618-704 AD)

6.
Yulin Cave 29, central eastern wall; illustration of Manjusri Bodhisattva Sutra, c. Western Xia Dynasty (1036-1226 AD)
7.
Mogao Cave 428, wall painting, c. Northern Zhou Dynasty (557-581 AD)
8.
Mogao Cave 46, painted sculpture of a Lokapala (Heavenly King), c. high Tang Dynasty (705-780 AD)

9.
Mogao Cave 205, painted sculpture of a seated Bodhisattva, c. high Tang Dynasty (705-780 AD)

E.
Mogao Grottoes


The Mogao Grottoes are located 25 kilometers southeast of Dunhuang City at the foot of the Mingsha Dunes which stand far apart facing the Sanwei Mountains in the east, with the vast, flat Gobi Desert stretching in between. The Daquan River meanders along the base of the dunes, flowing from south to north. The Mogao Grottoes were excavated along the western bank of the Daquan River, in the cliffs below the dunes. Historical records indicate that construction of the Mogao Grottoes, also known as the Thousand Buddha Caves, began in 366 AD and continued for over a thousand years, spanning the Northern Liang (401-439 AD), Northern Wei (386-534 AD), Western Wei (535-556 AD), Northern Zhou (557-581 AD), Sui (581-618 AD), Tang (618-907 AD), Five Dynasties (907-960 AD), Song (960-1276 AD), Western Xia (1036-1226 AD), and Yuan (1271-1368 AD) periods. 735 caves have survived to the present day. They stretch 1680 meters from north to south and are divided into northern and southern sections. They contain over 2000 painted sculptures and 45,000 square meters of wall paintings. The Mogao Grottoes have revealed to the world both the historic artistic achievements of the Chinese people and the magnificent ancient cultures of the East. Recorded in these caves is the story of Dunhuang's long and brilliant history.

1.
Elevation map of Mogao Grottoes complex
2.
Mogao Grottoes Nine-Story Pagoda
3.
Mogao Grottoes Four-Story Pagoda as it appeared in early 20th century
4.
Mogao Grottoes, southern section
5.  Mogao Grottoes, northern section

6.
Mogao Cave 159, west wall; painted sculpture in north side of shrine, c. mid-Tang Dynasty (781-847 AD)

7.
Interior full view of Mogao Cave 285, c. Western Wei Dynasty (535-556 AD)

8.
Mogao Cave 401, east side of north wall; wall painting of two Offering Bodhisattvas, c. early Tang Dynasty (618-704 AD)
9.
Mogao Cave 3, wall painting of Flying Apsara (celestial being), c. Yuan Dynasty (1271-1368 AD)

10.
Mogao Cave 332, painted sculpture, c. early Tang Dynasty (618-704 AD)
F.
Cave 45

1.
Mogao Cave 45, west wall, wall painting to right of shrine, c. high Tang Dynasty (705-780 AD)

2.
Mogao Cave 45, west wall, Buddha shrine, c. high Tang Dynasty (705-780 AD)

3.
Mogao Cave 45, west wall, wall painting of Buddha shrine (right side), c. high Tang Dynasty (705-780 AD)
G.
Cave 112

1.
Mogao Cave 112, wall painting of pipa orchestra and dancers, c. mid-Tang Dynasty (781-847 AD)
H.
Dunhuang


The ancient Dunhuang cave complex also includes the Western Thousand Buddha Caves; the Yulin Caves and the Eastern Thousand Buddha Caves in Guazhou County; and the Five Temple Caves in Subei County. Although smaller in scale than the Mogao Grottoes, these caves are also representative of Dunhuang's ancient cave art. The Dunhuang Caves generally refer to the Mogao Grottoes plus these additional caves. Today there are a total of 812 caves, consisting of the 735 caves of the Mogao Grottoes, the 22 Western Thousand Buddha Caves, the 42 Yulin Caves, the 7 Eastern Thousand Buddha Caves, and the 6 Five Temple Caves. 

Map of the Dunhuang Caves
1.
Yulin Caves

2.
Eastern Thousand Buddha Caves

3.
Mogao Grottoes

4.
Five Temple Caves

5.
Western Thousand Buddha Caves

6.
Sanwei Mountains

7.
Mingsha Dunes

8.
Dunhuang City

9.
Yangguan Pass

10.
Yumenguan Pass

11.
Suoyang City

12.
Anxi

13.
Han Dynasty Great Wall 
14.
Samantabhadra Bodhisattva (Bodhisattva of Universal Virtue), color painting on silk, c. Five Dynasties (907-960 AD)

15.
Mogao Cave 45, south side of shrine in west wall; painted sculptures of Ananda and Bodhisattva, c. high Tang Dynasty (705-780 AD)
The Magnificent Art of the Dunhuang Caves

I.
Architecture


The Dunhuang Caves were excavated out of rock cliffs to serve as sites for religious activities and meditation. The architecture of the caves evolved over the ages, incorporating the requirements of religious ritual, secular customs, and popular aesthetics, as well as local conditions and the geological properties of the cliffs. The caves can be divided into three main categories:

(1)
Buddhist caves. These caves were used by monks as retreats for meditation. Examples include Cave 268, c. Northern Liang Dynasty (401-439 AD); Cave 487, c. Northern Wei Dynasty (386-534 AD); and Cave 285, c. Western Wei Dynasty (535-556 AD).

(2)
Pagoda caves. These caves are characterized by the placement of a pagoda in the central space. Devotees would worship by circumambulating around the pagoda. Examples include Cave 254, c. Northern Wei Dynasty (386-534 AD); Cave 427 and  Cave 303, c. Sui Dynasty (581-618 AD); and Cave 332, c. early Tang Dynasty (618-704 AD).

(3)
Palace caves. These caves are large and square in shape, accessed through passages leading in from the front wall of the grotto. These are the most common type of cave at Dunhuang. Examples include Cave 55, c. Song Dynasty (960-1276 AD); Cave 275, c. Northern Liang Dynasty (401-439 AD); Cave 249, c. Western Wei Dynasty (535-556 AD); and Cave 420, c. Sui Dynasty (581-618 AD). 

1. Mogao Grottoes Nine-Story Pagoda
2.
Mogao Cave 130, large Buddha, c. high Tang Dynasty (705-780 AD)

3.
Northern section of Dunhuang
4． Buddhist cave
5.
Mogao Cave 285, north wall, c. Western Wei Dynasty (535-556 AD)

6.
Elevation map of Mogao Cave 285 
7.
Floor plan of Mogao Cave 285
8.

Mogao Cave 285, shrine on south side of west wall; meditating Buddha, c. Western Wei Dynasty (535-556 AD)

9. Exterior view of Dunhuang architecture
10.
Pagoda cave
11.
Mogao Cave 303, central column, c. Sui Dynasty (581-618 AD)

12.
Mogao Cave 432, central pagoda, c. Western Wei Dynasty (535-556 AD)

13.
Diagram of cave with central pagoda
14.
Elevation map of Mogao Cave 130
15.
Full view of Mogao Cave 428, c. Northern Zhou Dynasty (557-581 AD)

16.
Palace cave

17.
Mogao Cave 420, full view of interior of shrine on west wall, c. Sui Dynasty (581-618 AD)

18.
Elevation map of Mogao Cave 275
19.
Floor plan of Mogao Cave 275
20.
Mogao Cave 275, Buddha sculpture, c. Northern Liang Dynasty (401-439 AD)

21.
Full view of Mogao Cave 55, c. Song Dynasty (960-1276 AD)

J.
Dunhuang Caves painted sculptures


The Dunhuang caves were excavated out of loose conglomerate cliff faces. Because it was not possible to create detailed carvings in this type of rock, the artists made sculptures out of painted clay instead. The painted sculptures consist of wooden frameworks bound with reeds and covered with a stucco mixture of mud and grass. Using a combination of modeling and painting, they were able to vividly depict the figures' skin, facial expressions, hairstyles, and the texture of their clothes and ornaments. Painted sculptures are the principal art form of the grottoes, and served as important objects of worship. Along with the architecture and wall paintings of the Dunhuang, they form an integrated tradition of Buddhist cave art. 

1.
Mogao Cave 96, Great Buddha, c. early Tang Dynasty (618-704 AD)
2.
Mogao Cave 328, north side of shrine on west wall; Offering Bodhisattva, c. high Tang Dynasty (705-780 AD)

3.
Mogao Cave 384, standing Offering Bodhisattva, c. high Tang Dynasty (705-780 AD)

4.
Mogao Cave 259, west wall; Meditating Buddha, c. Northern Wei Dynasty (386-534 AD)
5.
Mogao Cave 45, Bodhisattva, c. high Tang Dynasty (705-780 AD)

6. 
Mogao Cave 205, central shrine; Bodhisattva, c. early Tang Dynasty (618-704 AD)

7.
Mogao Cave 259, Sitting Buddha, c. Northern Wei Dynasty (386-534 AD)

8.
Mogao Cave 57, west wall; Buddha, c. early Tang Dynasty (618-704 AD)
9.
Mogao Cave 427, south-facing shrine; Buddha and two Bodhisattvas, c. Sui Dynasty (581-618 AD) 

10.  Mogao Cave 328, Bodhisattva, c. high Tang Dynasty (705-780 AD)

11.
Mogao Cave 427, south wall; Buddha and Bodhisattva figures, c. Sui Dynasty (581-618 AD)

12.
Mogao Cave 297, Buddha and Bodhisattvas, c. Northern Zhou Dynasty (557-581 AD)

13.
Mogao Cave 194, Vajrapani (Guardian Bodhisattva), c. high Tang Dynasty (705-780 AD)

14.
Mogao Cave 194, Vajrapani (Guardian Bodhisattva), c. high Tang Dynasty (705-780 AD)

15. Mogao Cave 432, central pagoda; Bodhisattva, c. Western Wei Dynasty (535-556 AD)

16.
Mogao Cave 158, west wall altar; detail of Reclining Buddha, c. mid-Tang Dynasty (781-847 AD)
K.
Dunhuang Caves wall paintings

Wall paintings are an important component of Dunhuang cave art. This medium is highly suitable for depicting complex scenes and rich content. The shrines, walls, and ceilings of the caves are covered with a profusion of brilliant colored frescoes. The wall paintings and the painted sculptures that occupy the principal positions enhance each other's splendor, together constituting an integrated art form. The Dunhuang wall paintings can be divided into the following categories: (1) portraits of Buddhist icons; (2) illustrations of Jataka (stories about Buddha's previous incarnations),  karma, and Buddha's life and teachings; (3) depictions of mythical figures; (4) illustrations of Buddhist sutras; (5) depictions of Buddhist sites and relics; (6) portraits of temple donors; (7) decorative patterns. Most of these wall paintings combine classic Buddhist writings and elements of real life. Spanning the course of a thousand years, these rich and varied paintings offer an extensive picture of life in an ancient society. Their value in depicting a deep and meaningful culture is unsurpassed.

1.
Mogao Cave 158, Flying Apsaras (celestial being), c. mid-Tang Dynasty 
(781-847 AD)

2.
Mogao Cave 57, Attendant Bodhisattva, c. early Tang Dynasty (618-704 AD)

3.
Illustrations of Jataka (stories about Buddha's previous incarnations), karma, and Buddha's life and teachings

4.
 Mogao Cave 112, Woman Playing the Pipa and Dancing, c. mid-Tang Dynasty
 (781-847 AD)

5.
Buddhist icon
6.
Mogao Cave 272, Bodhisattvas Listening to Buddha Teaching, c. Northern Liang Dynasty (401-439 AD)

7.
Yulin Cave 329, Buddha Enters the Womb on an Elephant, c. early Tang Dynasty (618-704 AD)

8.
Illustration of mythical figures
9.
Mogao Cave 249, west slope of cave ceiling; portrait of Asura (minor Buddhist deity), c. Western Wei Dynasty (535-556 AD)

10.
Mogao Cave 249, south slope of ceiling, Xi Wangmu (Queen Mother of the West), c. Western Wei Dynasty (535-556 AD)

11.
Illustrated Buddhist sutra
12.
Mogao Cave 3, portrait of Avalokitashvara (Thousand-Hand Thousand-Eye Guanyin), c. Yuan Dynasty (1271-1368 AD)

13.
Mogao Cave 217, illustration of the Lotus Sutra: Parable of the Magic City, c. early Tang Dynasty (618-704 AD)

14.
Depiction of Buddhist relics
15.
Mogao Cave 323, illustration of Zhang Qian's Mission to the Western Regions, c. early Tang Dynasty (618-704 AD)

16.
Decorative pattern
17.
Mogao Cave 407, vaulted ceiling with Three Rabbits Surrounded by Flying Apsaras (celestial beings), c. Sui Dynasty (581-618 AD)

18. Portrait of Temple Donors
19.
Mogao Cave 61, portrait of Women Donors, c. Five Dynasties

(907-960 AD)

20. Mogao Cave 285, top of north wall; Donors and Inscription from Fourth Year of the Datong Reign Period, c. Western Wei Dynasty (535-556 AD)

L.
The Library Cave


On June 22, 1900, the Daoist monk Wang Yuanlu, caretaker of the Dunhuang Caves, stumbled upon a monumental discovery while clearing sand inside Mogao Cave 16. The new cave that he uncovered, known today as Cave 17, or the Library Cave, proved to be a great repository of over 50,000 items dating from the 4th to 11th centuries. Among the contents were Buddhist manuscripts, civil and literary documents, embroidered textiles, paintings on silk, and Buddhist ritual objects. This earthshaking discovery represents a huge and diverse archive of invaluable materials concerning the history, geography, religions, economy, politics, nationalities, languages, literature, arts, science, and technology of ancient China and Central Asia. The Library Cave has been hailed as the "Encyclopedia of Ancient China."


Not long after word of the discovery made its way to the outside world, a series of fortune-hunters from England, France, Japan, Russia, and the United States descended upon Dunhuang. Due to the conditions prevailing in China at the time, they were able to seize the bulk of the contents of the Library Cave from Wang Yuanlu's stewardship. As a result, most of the Library Cave's priceless relics have been scattered all over the world.

1.
Excavated from Northern Mogao Cave 163, Mongolian Phagspa script document; c. Yuan Dynasty (1271-1368 AD) 
2.
Excavated from Mogao Cave 464, Tibetan document; c. Yuan Dynasty (1271-1368 AD) 
3.
Excavated from Mogao Cave 17 (the Library Cave), Mahaparinirvana Sutra (Sutra of the Great Nirvana); c. Northern Liang Dynasty (401-439 AD) 
4.
Excavated from Northern Mogao Cave 140, silk painting; c. Yuan Dynasty (1271-1368 AD) 
5.
Exterior view of Mogao Cave 17 (the Library Cave)
6.
Interior view of Mogao Cave 17 (the Library Cave)
7.
Excavated from Mogao Cave 17 (the Library Cave), musical score; 
c. Tang Dynasty (618-907 AD) 
8.
Mogao Cave 17 (the Library Cave), Hong Bian memorial stele; c. late Tang Dynasty (848-907 AD) 
9．
Mogao Cave 17 (the Library Cave), scroll painting
10.
 Daoist monk Wang Yuanlu (1849-1931), caretaker of the Dunhuang Caves
11.
Aurel Stein (1862-1943), Hungarian-British archeologist, 1907 expedition to Dunhuang 
12.
Paul Pelliot (1878-1945), French sinologist, inspecting a scroll during 1908 expedition to Dunhuang
13.
 Interior view of Mogao Cave 17 (the Library Cave)
14.
Silk painting of Baisajyaguru (Medicine Buddha), c. Five Dynasties (907-960 AD)

15.
 Silk painting of Buddha preaching the Dharma, c. Tang Dynasty (618-907 AD)

16.
Silk painting of Dharmatrata (Itinerant Monk with Tiger), c. Tang Dynasty (618-907 AD)

17.
Silk painting of Avalokitesvara Bodhisattva (Guanyin as Guide of Souls), c. Tang Dynasty (618-907 AD)

18.
Silk painting of Vajrapani (Guardian Bodhisattva), c. Tang Dynasty (618-907 AD)
O.
Conservation and Restoration

After the discovery of the Library Cave and the regrettable loss of much of its contents to foreign adventurers in the early 1900s, the Dunhuang Caves came to the attention of the Chinese people. The Dunhuang Art Research Institute was established in 1944. In 1950, the name was changed to the Dunhuang Cultural Relics Research Institute, and in 1984 to the Dunhuang Academy. The fundamental mission of the Dunhuang Academy is to preserve, research, and promote the art and culture of Dunhuang. The Chinese government places great importance on the protection of the Dunhuang relics, and is carrying out stabilization of the infrastructure of the caves as well as conservation and restoration of the wall paintings and painted sculptures. The ancient Dunhuang Caves are being given a new lease on life.

1.
Workers restoring wall painting inside a cave
2.
Survey and maintenance of caves in early 1950s
3.
Restoring wall painting in Mogao Cave 196 in 1955
4.
Lab technicians analyzing composition of the caves
5.
Mending gaps in wall painting 
6.
Stabilizing deteriorating cliffs and walls in 1946
7.
First stage of restoration of the Mogao Grottoes’ cliff face
8.
Workers restoring wall painting

9.
Tools for restoring wall painting
10.
Pigments for restoring wall painting
11.
Replicating colors for restoration of Mogao Cave 275 
12.
Li Zhenfu, director of Art Research Institute of Dunhuang Academy, restoring a 
wall painting in Mogao Cave 217
13.
Workers restoring wall painting
14. Starting to stabilize the southern section in 1982, working on Mogao Cave 130

15. Dunhuang Academy
Literary treasures and priceless works of art
Mahasattva Jataka (Buddha's Incarnation as Mahasattva)


This wall painting illustrates the story of Buddha's incarnation as Prince Mahasattva. It is based on the Damamuka-nidana Sutra (the Sutra of the Wise and the Fool: Mahasattva Gives his Life to a Tiger). According to the story, Da Che, the king of ancient Baodian (in present-day Nepal), had three sons. One day when the three brothers were out hunting, they came across an emaciated tigress with many cubs. The mother tiger was on the brink of starvation, and was about to be reduced to eating her own children. The youngest brother, Prince Mahasattva, decided to sacrifice his own life to save the starving tiger. He went up the mountain and laid down in front of her, but she was too weak to eat him. So Mahasattva climbed up the cliff behind the tiger and using a sharp branch, cut himself until his blood flowed. He jumped down, and the tiger lapped his blood until she was strong enough to devour his flesh. When Mahasattva's two elder brothers realized they hadn't seen him for a while, they circled back to look for him. Finally they found his corpse, and rushed back to the palace with the news. The King and Queen hurried to the mountain forest, where they wept bitterly over the body of their son. They collected his remains, which they placed in a stupa they had erected on the spot in honor of his memory. 

(1)
Hunting in the forest 

(2)
A discussion while resting the horses 

(3)
Encountering the tiger 

(4)
Mahasattva offers his body to the tiger 

(5)
Mahasattva cuts himself to draw blood 

(6)
The two elder brothers grieve over their brother's remains 

(7)
Speeding back to the palace with the news 

(8)
Informing the king

The Deer King Jataka (Buddha's Incarnation as the Deer King)


This wall painting illustrates the Deer King Sutra, translated from Sanskrit by Zhi Qian of Wu during the Three Kingdoms period (220-280 AD). According to the story, a beautiful nine-colored deer once saved a man who was drowning in the Ganges River. The man vowed to repay the deer's kindness by never revealing where it lived. Around that time, the queen of the land had a dream in which she saw a deer with fur of nine different colors. The next morning, she asked the king to capture this deer and make her a robe out of its skin. The king immediately issued a proclamation offering a reward for the deer. When the rescued man saw this, he was so overcome by avarice that he forgot his promise to the deer. Hurrying to the palace, he revealed the secret and led the king's hunting expedition to the deer's location. The Nine-Colored Deer, sleeping high on the mountain, was unaware of their approach, but his good friend Crow cawed to the heavens to rouse him. The Nine-Colored Deer confronted the king, unafraid, and told him about the base ingratitude of the man he had saved from drowning. Deeply moved, the king released the deer to return to his mountain home, and issued an order forbidding anyone from ever hunting him again. Just then, the rescued man erupted in sores all over his body.

(1) The deer saves the man from drowning; the man kneels in gratitude. 

(2) The rescued man makes a vow to the deer. 

(3) The man returns home. 

(4) The man reveals the deer's secret. 

(5) The queen recounts her dream; the king offers a reward. 

(6) The man leads the hunting expedition. 

(7) The king in his hunting chariot. 

(8) The king releases the deer; the rescued man is punished.

Illustrations

1.
Tools and pigments used to restore wall paintings

2.
Restoration of cave walls 
3.
Restoration of wall paintings by hand 

4.
Restoration of wall paintings using prints

5.
Restoration of wall paintings using stucco

6.
Restored portrait of a Bodhisattva
Conclusion

One century ago, the discovery of the Mogao Library Cave shook the world, once more opening the doors of Dunhuang to the world. This great repository of a thousand years of civilization rises eternal from the desert, spanning the ages and triumphing over the viscissitudes of time. Today, the culture of Dunhuang has spread to every corner of the globe. 
Avalokitesvara Bodhisattva (Guide of Souls), color painting on silk, c. Five Dynasties (907-960 AD)
Horizontal scroll paintings-1
Western Thousand Buddha Caves

Yulin Caves

Han Dynasty Great Wall
Yumenguan Pass
Yangguan Pass
Eestern Thousand Buddha Caves

Suoyang City
Jiayuguan Pass
Mingsha Dunes

Crescent Lake
Mogao Grottoes

Horizontal scroll paintings-2
Mogao Cave 272
Flying Apsaras, 
c. Northern Liang Dynasty (401-439 AD)

Mogao Cave 431
Offering Bodhisattva, 
c. Northern Wei Dynasty (386-534 AD)

Mogao Cave 285
Preaching the Dharma, 
c. Western Wei Dynasty (535-556 AD)

Mogao Cave 428 
Temple Donors, 
c. Northern Zhou Dynasty (557-581 AD)

Mogao Cave 301
Donor and Oxcart, 
c. early Sui Dynasty (581-604 AD) 

Mogao Cave 295
Nirvana, 
c. Sui Dynasty (581-618 AD) 

Mogao Cave 375
Women Temple Donors, 
c. early Tang Dynasty (618-704 AD)

Mogao Cave 156
A Lady of the State of Song Sets Out on a Journey, 
c. late Tang Dynasty (848-907 AD)

Mogao Cave 100 
A Uyghur Princess Sets Out on a Journey (fragment), 
c. Five Dynasties (907-960 AD)

Mogao Cave 15
Illustration of Maitreya Sutra, 
c. Song Dynasty (960-1276 AD)

Mogao Cave 400
Offering Bodhisattva, 
c. Western Xia Dynasty (1036-1226 AD)

Mogao Cave 3 
Avalokitashvara (Thousand-Hand Thousand-Eye Guanyin), 
c. Yuan Dynasty (1271-1368 AD)
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